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We wish to apologize for the late publication of the
Museum Newsletter. It was hoped that we would be
able to make several announcements concerning
publications and the like, earlier.

Unfortunately the high cost of printing made it im-
possible to bring out a 1983 calendar, but it is an-
_ ticipated that we will have one for 1983-84, in time for

the High Holidays.

We also wish to announce a book being published by
Lycabettus Press in Athens.

The book is a memoir by Erriko Sevillia, a member of
the Athens Jewish Community who was arrested in
March 1944 and sent to Auschwitz-Birkenau. He was
later sent north into Germany, but he eventually made
his way back to Athens. The book was written some 15
years after the War, as a means of comprehending his
experiences. Sevillia was a simple man who had
undergone what he describes as an extraordinary ex-
perience. His survival is as much a surprise to him as to
the reader, and in this lies perhaps the real value of the
book: it is a record of survival. The translation was
done by N. Stavroulakis who also prepared a historical

_introduction concerning the Jews of Greece and their
arrest by the Nazis during the years 194145, :

The book is a valuable addition to the little-known,
and little-researched destruction of Greek Jewry in the
Second World War.

A special announcement will be sent to members of
the Association as soon as the book is published.

The Komotini Synagogue, 17th century

The American Friends of the
Jewish Museum of Greece

We were very happy to have Mr. & Mrs. Dimitri
Molfetas, the President of the Association, in Athens,
during September and October.

Close working ties between the American and Greek
Friends, and common objectives were established.

‘The Greek Friends of the

Jewish Museum of Greece

Shortly after Mr. Molfetas’ departure, the Greek
Association finally received its papers of legal in-
corporation and hold elections. The President is Mr.
Marcos Tabah, Vice President Mr. Sam Ben Rubi,
Treasurer Mr. Jan-Jaques Benzonanas, and Secretary
Mr. Minos Mordehai.

The Association is now drafting legal papers con-
cerning the proper foundation of the museum as an
independent organization.

An announcement will be made when those have
been drawn up and presented to Jewish Community
officers in Athens. Once these formalities have been
taken care of, we hope that we can look for new
premises.

The New Seal
of the Museum

At one of its first meetings the Greek Association of
Friends.asked the Director of the Museum to design a
new seal. The original seal of the Museum, represen-
ting the Lion of the Maccabees, had no real association
with the Museum and its objectives. It used to be the
seal used by a sports team in Salonica before WW 1I.

The new seal shows a double-headed eagle on
whose breast is a shield with the words: EI Shaddai,
Hayyim. It derives from a late 18th century Shadday or
tama (ex-voto) from the loannina Synagogue.

Originally the double-headed eagle was most likely
an Iranian heraldic device and appears on very ancient
textiles. It eventually became the symbol of the Byzan-
tine Empire, as it was the coat of arms of the last ruling
dynasty, the Paleologoi (1261-1453 C.E.). lts use by
the Jews of loannina indicates the pride that was felt by
many of the “Romaniote” Jews with their identification
with the Roman, i.e. Byzantine Greek world. It should
also be mentioned that the double-headed eagle is a
non-dualist symbol of the unity of matter and spirit in
the One. In this symbolic sense it is comparable to the
Magen David where the lower triangle pointing up-
wards symbolizes matter, while the upper triangle
pointing downwards symbolizes the spiritual. Neither
can be withdrawn from the other without the whole be-
ing destroyed.

The use of the Name “Shadday” is so commonly
associated with Jewish amulets in Greece that they are
usually known as “Shaddayoth” whether they bear the
Name or not.

We feel that the close association of Jewish and
Greek symbolism of this amulet-seal reflects the work
of the Museum more appropriately than the original
seal.



A New Member of the Staff

Ms. Margaret Kolesar has been doing volunteer work
with us at the Museum since early fall.

Ms. Kolesar previously worked at the Royal Ontario
Museum in Canada, and is a trained museologist who
has moved to Greece indefinitely.

She has thrown herself into our present chaotic situa-
tion ‘and is doing invaluable work in the museum. Her
special training is in registration and identification and
description of artifacts.

Due to the rapid growth of the Museum, and the lack
of time and space, many artifacts were not presently
catalogued. Ms. Kolesar has begun at the beginning of
it and is working over all of the artifacts and completing
the individual cards with additional material and
photographs.

Conservation

Having a new member on the staff means that some of
our energy can be directed into the much-needed area
of conservation. Many textiles that we obtained from
loannina and elsewhere are very fragile. Although they
had all been fumigated and treated provisionally for in-
sect and bacteriological infestation, nothing could be
done about cleaning and conserving the oldest of
them.

We have a remarkable collection of Ottoman pieces
dating back to the 16th century in the form of fine silk
and gold thread brocades that undoubtedly represent
the work of the weavers of Brusa in Asia Minor, during
the high point of Ottoman textile production. Most of
these pieces were incorporated into liturgical hangings
and the like, indicating the close connections maintain-
ed between some of the Jewish communities and Istan-
bul and other centers of Ottoman culture.

The value of artifacts such as these is doubled
because they are representative of both Jewish
religious life in Greece as well as Ottoman fine arts of
the period. Fortunately none of the oldest textiles are in
such a state that would require the use of chemical
treatment in their conservation. Nonetheless, the work
required is complex and time-consuming because, in
most instances, the textiles will have to be stitched to
supporting fabrics.

Gold threads have a tendency to break because of
the tension between the metal and supporting thread.
Another cause of breakage of both gold and sik
threads on most of these brocades is to be found in the
very technique of brocade weaving. The designs are
formed by floating threads across several ward or woof
threads, thus leaving them exposed with little support;
in the course of time both silk and silk-supported gold
threads snap. Much of the work in stitching involves
loose floating threads that have broken out in many
cases and become tangled. They require careful
separation and then replacement so that the original
design can be recreated.

Our conservation program has been greatly helped
by two new gifts from the American Friends. Recently
we received a new Omega enlarger which allows us to
make excellent enlargements of detail sections. We
also obtained a microscope and a large number of

surgical instruments. The former is an invaluable
means of determining fibres and their peculiarities as
threads. The surgical instruments are the only means
for cutting apart and carefully un-seaming incorporated
panels in large textiles.

* * * *

1983 marks the fortieth year since the destruction of
the Sanonica Community by the Nazis. The following
article is dedicated to the memory of the innocent vic-
tims of the community which lost 98% of its members
in the Holocaust.

* * * *

The Donmeh of Salonica
By Nikos Stavroulakis

Most great cities have a secret history, the chronology
of which is usually at odds with the better known facts
and figures. Salonica is perhaps one of the better ex-
amples of a city that has, besides its respectable past
(i.e. one that provides no real problems and dilem-
mas), an esoteric past as well, one that has been badly
remembered and barely recorded. Today it is difficult
to believe that only 60 years ago the docks of the city
closed every Friday evening, not to open again until
three stars had appeared in the evening sky of
Saturday.

Under the present University stretches a necropolis,
a myriad of graves and tombs, the stones of which lie
shattered in corners of alleys, or protruding strangely
from the reconstructed walls of the great Basilica of St.
Dimitrios.

Even more difficult to bring to mind is that for almost
400 years the common language of the majority of the
inhabitants was the language of Cervantes-Castillian
Spanish with heavy additions of Arabic and Turkish,
the Ladino of the Sephardi Jews.

1903 Salonica - The Allatini Mills.

The Spanish Jewish presence in Salonica is a long and
complicated story that began with the expulsion of the
Jews from Spain under Ferdinand and Isabella in 1492
and ended in the extinction of almost the entire com-
munity of 65,000 souls in the gas chambers of Nazi
Germany in 1944

For almost 500 years Salonica, or the “Queen of
[srael” as she was known to her Jewish inhabitants, was
the center of Sephardi Judaism. Its colleges and



Safed, Galilee, and was one of the great influences on
several later Kabbalists, such as Moses Cordovero and
Isaac Luria.

The direction that much of the Kabbalistic work that
was carried out by these men of the immediate years of
the exile was of an apocalyptic nature. They foresaw
hidden meanings in the events that had beset Spanish
Jewry that pointed to the opening of the Messianic
Age. These Messianic longings were eventually inter-
preted in the light of the whole of the teachings as ex-
pounded in the Zohar and were responsible for pro-
viding the ground on which the claims of Shabbatai Zvi
were to rest.

One of the peculiar doctrines of the Kabbalah as it
was eventually expounded by Isaac Luria is about the

developments Of the kabbalanh reached a maturity in
the years prior to the birth of a man who was to disturb
the very heart of every Jewish Community in Europe
and the Near East. He committed a kind of muystical
apostasy that was to flower into mass conversion into
Islam of many Jews who became the Donmeh of
Salonica.
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